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Component 1

Devising Theatre

ODescribe 0Analyse 0Evaluate
OEmpathy 0Sympathy 0Engage
Olmpact on audience OPersonal
response ¢Director’s intentions
OPlaywright’s intentions 0Brecht
OADOAA ODr. Faustus ¢OLive Theatre
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OTheatre Practitioners 0Devising
OIntentions 0Collaboration ¢Key Extract
0Style 0Genre Olntentions 0Stimulus
ODescribe 0Analyse OEvaluate 0Develop

OPlaywright’s intentions ODirector’s
intentions ¢Target Audience ¢
Intended impact on audience. 0Style

OGenre.
Component 2 /

Text in Performance

Preparation and rehearsals for applications
and auditions for Drama Schools/Performing
Arts degree courses.
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OEngagement of audience
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OSympathy 0Engage ¢0Impact on
audience OPersonal response
ODirector’s intentions OPlaywright’s
intentions 0Brecht OADOAA ¢Dr.
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OVocal awareness ¢Characterisation OPhysicality 0Mime
OExaggeration OCreation of objects 0Slow Motion
OMotivation Olnner reality ¢Outer physicality
OProxemics ¢ldiosyncrasy

ODescribe ¢0Analyse OEvaluate ®Playwright’s
intentions e@Social, cultural and historical context
eTime Period eSub text

OPersonal Response

Set Text

Accidental Death of an
Anarchist

Introduction to the course
and Devising Mock Unit
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e Animalisation OProxemics 0Commedia
D’ell Arte OExaggeration OLaban States
oSlapstick Comedy OPhysicality
OCharacterisation 0Clowning
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e Chair Duets eoLifts ®Juxtaposition
OPhysicality ®Mime OExaggeration
OCreation of objects 0Slow Motion
OProxemics

OPhysical Theatre

Skills development and
devising from a

stimulus
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ODescribe 0Analyse OEvaluate OPractitioners 0The
Essence 0Dramatic Intention eFrantic Assembly
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¢ Choric Speaking and Movement,
eMime to Music, ®Slow Motion, ¢Body

Language, OFacial Expressions ¢Proxemics
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e|nner Reality, ®#Outer Physicality, ,

e Characterisation, ¢ Facial Expressions,
¢ Vocal Awareness OPhysicality
OCommedia D’ell Arte OProxemics

oGrotesque Theatre, ®Physical Theatre, ¢
Non-Verbal Communication ¢Describe
OAnalyse OEvaluate

Women in
Theatre
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elaban Vocal States, eSub-text,

eRehearsal Process, 0Audience Awareness

ODescribe 0Analyse OEvaluate

Expl

Tension and Conflict

oring Technique —

OChoric Speaking andﬁovement, OMirroring, @
Puppetry, Soundscapes, ® Non-Verbal
Communication OStereotypes OExaggeration

eFeminism eSatire @ Macbeth 0A
Midsummer Night’'s Dream
OTension 0Atmosphere ¢Describe
OAnalyse OEvaluate

¢ Voice OPhysicality OProxemics
Olmprovisation eDenouement
oClimax eAudience Awareness
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Introduction to
Drama
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e Conflict eModernising Shakespeare,
Romeo and Juliet ¢Elizabethan Theatre
O0Tension 0Atmosphere 0Describe 0Analyse
OEvaluate

® Melodrama eStereotypes ®A
Midsummer Night’s Dream —
Pyramus and Thisbe eDescri’
eExplain

e Choric Speaking ®Choric Movement OFacial Expressions 0Body,

Language ¢Volume OPitch OPace 0Tone e®Evaluation ®Engaging the
audience

‘ Devising

Theatre

OTheatre Practitioners 0Devising
ONaturalism ¢Theatre of Cruelty ¢
Improvisation 0Grotesque Theatre
OStyle 0Genre 0Monologue ODialogue
e Alienation/Versfremdungseffekt

e Artaudian Breaths OProxemics
\ Olmprovisation OExaggeration ORealism
eMethod Acting OPhysicality OPitch
OPace 0Tone OVolume ¢Intonation
OCharacterisation ¢lnner reality 0Outer

OSatire OAlienation
OPlaywright’s intentions
ePolitical Theatre 0SCHP

ODescribe 0Analyse OEvaluate
OEmpathy 0Sympathy 0Engage Olmpact
on audience ¢Personal response

OChoric Speaking 0Choric Movement OPhysicality 0Vocal
Awareness ®Echo eRipple ®Synchronicity O0Proxemics
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Olmpact on audience OPersonal
response OTheatre industry roles
and responsibilities 0Staging 0Stage
directions 0Set Text OLive Theatre
Evaluation

OPitch OPace 0Tone OVolume ¢Intonation
OGesture ¢ldiosyncrasy ¢{Movement 0Gait
OStance OAttitude OFacial Expressions
OProxemics ¢On-stage relationship

Exploring Technique

(and developing written skills
— coursework and live
theatre evaluationk
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ODescribe 0Analyse OEvaluate OEmpathy 0Sympathy 0Engage 0Grotesque Theatre ¢ Chorus eImpact eTheatre of Cruelty
eNaturalism ePractitioners @Emotion Memory ®The Essence. ®Reflect e Develop eCollaborate ®Stimulus e Dramatic
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Analysing and
y g Knowledge
Evaluating
. Subject-specific Skills
Performance Skills
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e\/oice — Pitch, pace, tone, volume,
intonation. eBody Language
ePhysicality ®Facial Expressions

00 - Building on
previous learning

ODescribe 0Analyse OEvaluate
OEmpathy 0Sympathy 0Engage

Origins
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OChoric Speaking 0Choric Movement / ?
OFacial Expressions 0Body Language
OVolume OPitch OPace 0Tone eCoupe de ® Ancient Greek Theatre ®The Trojan

Mask eDouble Take eLazzi Empathy Women Euripides ®Clowning
eSympathy eCommedia D’ell Arte @eMask Work

ODescribe ®Analyse ®Evaluate

® Scriptwriting eStorytelling ®Visual, Aural,
Spatial elements ®. ¢ Atmosphere ¢ Focal
Points

OChoric Speaking 0Choric Movement
OExaggeration eSelf-Narration eSplit
Scene eTarget Audience ®Proxemics

Scriptwriting and
eFocal Points
eTension

e Atmosphere

Storytelling




